[n a recent I.ntmrlm Buechel
said he was not part of last sum-

gan to feel that “The cows are fol-
lowing me around everywhere,”

“This has gone
marked. “We've had people come
mmGrmdAmandask.‘Dnyuu
have any cows here?’ "

“Everybody’s relating them to the
art world,” he observed.“The art
world is not part of this.”

Buechel said he devised the
poster “as a subtle hint that we do
have cow free zones.”

About 10 days ago, he began
passing out posters in the Cross-
roads Art District and discovered
that the art world did want to be

i Hﬂl!ih‘lllﬂﬂﬂ}iﬂ"i WHH HU Ii li il

nrtmltuills.Bll!h&lestemmzy
and beyond, they may just be the
norm. For “Space
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Nease Galhry, the
were m
mdﬂﬂnkmmp.
The exhibition draws together
nine Kansas City-based artists and
three from other cities, most of

— some embmdng the theme of
“Space Oddity” ﬂp‘hﬂym in relation
to outer space, of focusing pri-
marﬂyunmvesﬂgaﬂngfnrmalspa~
tial relationships.

Throughout i
sense of play, making for an ener-

getic exhibition that feels rather
more cohesive than the typical big
summer group show:

w‘I;Tl:wYoﬂ( artist John Torreano’s
ed for this context. His “Wall Ball” in.
stallation includes dozens ofvm
0 sized, -colored wood
B o, et
adjacent walls and the corner be-
tween in a scattered floor-to-ceiling
arrangement. Embeddad with
acrylic gems that sparkle under track
lights, lhe seductive balls suggest
spectacular .pla.ner,s. each one

“Space Race,” by James e[d:“"lrme:lan]]aermd
“Over the Edge,” by Shaun Cassidy, are all part of the “Space Oddity”
exhibit at Joseph Nease Gallery, 1819 Central.

‘Eye Bomb,’ 2001, by John
Torreano -

THE SHOW

W “Space Oddity” continues at Joseph
Nease Gallery, 1819 Central, through June
30. Hours are noon to 5 p.m. Fridays and
Saturdays and by appointment. Call (816)
421-2166 for information.

unique, tog posing an ex-
otic i i

universe.
Jessica Snow, a San Francisco-
based artist Nease contacted after

part of his ary on the
painted cows.

Neon artist Thomas Cnbian,
WnetofDowntowannGnllery
has one of the cow-free posters in
his window:

“The fact is that the cows have
been done before,” he said, voicing
a concern raised early on about the
C: d 'Knnmoltyn:adsm

o im

Flatfiles” show at H&R Block Art-
space, took the David Bowie song,
also titled “Space Oddity,” as inspira-
tion. The five intimate works on pa-
per that make up “Major Tom's Jour-
nal” whimsically imagine what the
Bowie character would have seen
from his spaceship. Capturing a
childlike sense

g of fantasy, the snakes
of fainb

-colored net-

© Gallery, more in the windows at
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said he thor
that it was
serious artists to pain

'Wednn'twmtdlamdawuhcm,
he said. “I'm glad I don't have to
look at them.”

“None of us are trying to be art
snobs,” he added. “They weren't art
tomnwlﬂx

Buechel is pleased that his
posters have been such a hit.

“I didn't know they were to
be such a popular item,” he Lt
made a few, I had to make some
more, I made them 'tl I ran out of

paper” i
Now, some are clamoring fo
shirts, Ty |

penful to expect

I from artists and their
Jw&omoaﬂlArtDlltﬂlﬁ.‘m
the project got the green light
ite Art Commission
oy Ccon local artists

works of cellular forms, gorg

her work in the “Pierogi . sligh

Like pliable shields designed for
someas -yet-unheard-of activity, the
tly sagging wall-hung works,
dmplayedinagddnﬁumwnﬂuﬂﬂh
m:by d:e

tohhztntnfumrewhendwy(md
‘we?) will be rendered useless.

orbs, faintly drawn con-
m and mnzel.l.kcdy trails of
g:]lknnﬂ that populate her pages
simultaneously micro- and
macrocosmic, enticing as delicate,
detailed abstractions while doubling

Several works focus on the manip-
ulation of a single material in rela-
tionship to the lplce around it.
James Woodfill's series of “extension




