THE SHOW

to 1999, he taught at the Kansas City B “Shaun Cassidy: New Work”
Institute, and his work made up continues at the Joseph Nease
the inaugural exhibition at Joseph Gallery; 1819 Central, through
lmmhlm 2 Feb. 10, Hours arenpon to 5
remain on view in the area — a 1993 p-tu. Fridays and Sanurtlays . £
installation for the five-story stair and by appointment. Call (816)
tower of the Marietta 421-21866 for information.
- at 2020 Baltimore and an outdoor Courtesy of Joseph Nease Gallery
work for the Cedar Creek Develop- "ngmenu, concrete and found objects, by Shaun Cassidy, is part of the “New Work” exhibit at the Joseph down and search for recognizable
‘mentin Olathe. But even for those  Nease Gallery. objects — m{:ns.
familiar with Cassidy’s work, thecur- -~~~ shoes, toys, Coke bottles, seashells
rent show should come as some- that vertically bisects the loop, mim-  the idea of a soap bubble expanding  cinderblocks. Each block is embed-  and much more. Additionally, Cas-
ofa icking a sundial introducinga  to the brink of collapse. also «ded with found objects, collected on  sidy created huge ceramic teeth that
%ﬂg .-;ﬁmmm pieces, the  softer element to the resolute the trips to the beach, supplemented by  he set into the tops of a couple of the
first room of Joseph shlp between discrete objecis and oddsand ends from Cassidyshome. blocks, such that the cement takes
minated by two pure-white, Phallic and feminine at once, this the spaces in which they are dis-  The fluorescent colors of plastic  on the character of glant gums.
painted: sculptures that suggest p!eeeandtlmlmwmlated'l}uhble" played, as it leans up against the cor-  toys suspended in the dull gray of  Clearly Cassidy is enjoying himself
line drawings in space. Play- remind one of Eva Hesse's ner of the gallery for support. The  the concrete provide formal contrast  and lhe somewhat serendipitous
ing off the pristine walls and con- H.mg Up” (1966), in which the two points where it touches thewall  while creating a tension b process of tk d materi-
crete floor, these sleek, curvaceous  artist, who became known for chal-  serve as sparks of tension, with the _ light and heavy, ephemeral and en-  als into a mix and seeing what
col created from welded the codes of mi i toconformtothe during, descriptive and elemental.  emerges. The effectis to capture spe-
metal pipes, set a sexy tone, bridging with soft sculptures relating to the parameters allowed. Elegant in its  With gaping holes in theirsides from  cific moments while also, more sub-
minimalist and pop sensibilities to  body, constructed alarge frame from  simple lines, this excellent piece op- where Cassidy had stuffed clothes tly, contemplating memory and his-
which a curved metal rod thrust out  erates on a multiplicity of levels into the molds then removed them, * tory. And though quite di t for-
The first of these, ‘I " is into the space of the gallery. While while blurring the line between mes;ﬂ‘fmmanydm\gbmpﬁs- mally, “Fragments” ultimately be-
mounted on the wall The undulat- s work assumes a more pol-  drawi lp d tine and aestheticized — rather they  longs here — sharing with Cassidy’s
ing, elliptical “loop” flush, ished form, it achieves a similar  In marked stylistic contrast, Cas- feellike time capsules containing the other works a lively investigation of
while from its top a second of emotional potency, capturing a sidy’s installation “Fragments,” detritus of consumer culture. materials, a dcl;ghtln contrasts, a
pipe proj sense of energetic tenalon. awk-  which fills the second gnllery.mm “Fra ¥ pproachabl the
e in a found bulb, and sensuality at prises nine clunky : ging installation. On an imme-  industrial and a heartfelt sense of
The projection casts a long shadow "Buhh!e,'mdﬂdmhsltsudaﬁum molded in the shape ofaverslud diate level, it is great fun to crouch  playfulness.
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OPENINGS

Toshiko Takaezu, Rudy Autio, Jun
Kaneko and Ann Currier and “The

Made and

The Unmade," an ex-

hibit of new work by John Atkin,

with a reception from 7 to 9
tonight,

B The Cube at Beco, 1922 Balti-




