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“quintessence,” by Judith Sanazaro, Is part of the Kansas City artist's exhibit at the Joseph Nease Gallery.

The spaces in between

Panels provide construct of sequential art

By KATE HACKMAN
Special to The Star

. In Judith Sanazaro's aptly titled ex-
hibit “s p a cin g’ at the Joseph
Nease Gallery, the gaps of wall in be-
tween the Kansas City
REVIEW artist’s canvas panels
are as important as the

painted surfaces themselves.
Composed of two to five panels
each, the paintings hinge on a ten-
sion introduced through spatial

With names like “caravan” and

THE SHOW

“Judith Sanazaro:spacing”
continues at the Joseph Nease Gallery,
1819 Central, through Feb. 16. Hours are
noon to 5 p.m. Friday-Saturday and by
appointment; (816) 421-2166.

“fruit salad,” these recent paintings
are cheerier, pop-ier and roomier
than the , aggressively expres-
sionistic canvases Sanazaro showed
in her first solo exhibition at the
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gallery roughly two years ago.
In those earlier works, the 1998
Charlotte Street Fund winner em-
ployed paint salvaged from aban-
doned pieces and stored for later
use — a material she termed
“sludge.” This silvery gray “canned
angst,” as she described it, refer-
enced time and process, asserting

the emotional and physical en
thmﬂ

transferred to canvas

In the new works, Sanazaro —a |
faculty member at the Kansas City
Art Institute— has maintained her
signature practice of finger painting,
using oils squeezed straight from
the tube. Applied on top of evenly
toned, matte opaque or metallic

gloppy tactility and of pure, un-
mixed, high-key color.

‘While Sanazaro’s attachment to
the viscerality of painting remains
apparent, these new works are also
investigations of relationships,

among abstract formsas -
span and morph across a series
of uniformly sized, evenly spaced

_mn\mses.
While the eye may first be drawn

to the concentric shapes of hot
pink, vellow, aqua and so forth,
which delineate the large amoeboid
forms dominating each of
Sanazaro’s individual panels, it is
the interaction among the various
panels and how we perceive that in-
teraction that is of larger interest.
For example, “Spring Clip” is com-
posed of two large vertical canvases,
their grounds slightly different
shades of orange. Each features a
large starlike central form, whose
Do siape gty s st
po center.
Athin, mpdhﬂﬁe, joining the two
stars,” is broken by a few inches of
wall space between the panels while
various symbolic or notationlike
ted marks are dispersed across
TR
instance, the two pai
seem like simultaneous halves of a
whole, as if portraying a set of twins
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denotations across the

surfaces might be understood as a

self-conscious deconstruction of
itself.

Sanazaro posits them as

for ourselves. Her mm
evolution in the many-paneled
pleoes. as the;[-r seem to adapt to

anges in the and
the passage of time, speaks to the
necessity of our own ability to re-
spond to and accommodate shift-
ing conditions — whether terrorist
ice storms or new technolo-
gies— as we move into the future.
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ment. Jayne Gallery, 4540 Main.
‘www. jaynegallery.com

(816-561-5333) p.m. Feb. 10, Auditorium. Museum
ROLLINS SURVIVAL p 10 am.-5 pm. Tuesday-Saturday, 10 a.m.-
Mmm@rh 9 p.m. Thursday, noon-5 p.m. Sunday.
reception, 5:307:30 pm. Feb. 9, South B
Balcony ), SHOUTS FROM THE Kansas, 3
WALL: POSTERS AND PHOTOGRAPHS  FROM ANCIENT TO CONTEMPORARY:
BROUGHT HOME FROM SPANISH CIV- PAPER FOLDING DESIGN BY NANCY
IL WAR BY AMERICAN LOO BIORGE: reception, 2-4
ROAD TRIP: NEW WORKS BY PAM PEF- (through March 10) and FORM, LINE, p.m. Feb. 10; 9 am.-6 p.m. Monday-Friday,
FER: ORIGINAL OILS ON T: WORK OF TOKO 9 am-3 pm. Saturday. Stocksdale
mmwtma% AND PARK KWANG JEAN (through Feb. mmﬂgmm
runs through March. Jewelry, Lecture: Dream De- (8167817700,
E.55th. (816:361-4466) % Aomdte *
HABITAT — NYC: MIXED MEDIA BY JOSH
'GEORGE: Opens 6-8 p.m. Feb. 8;10 am.-

6 p.m. Monday-Saturday, and by appoint-

THE INCOMPARABLE

VIENNA
CHOIR
BOYS

WEDNESDAY, FEB. 20
7:30 P.M.
Performing Arts Center/White Hall

Come hear the Choir Boys

sing contemporary hits like
Somawhere Out Thare,

La Bamba, Singing in the Raln
as well as classical favorites by
Mozart, Schubert, Mendelssohn
and Strauss,

Tickets §19, seniors $17, youth S5,
(816) 235-6222 contal Tickss Offica

T

' Rola) M{mmi. 800 735-2966
i y 800 735-2466 (volco),
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Tim Rollins+K.0.5.:
The Langston Hughes Projest
Saturday, February 9

Public Celebration
5:30-7:30 p.m.
Music by "Sounds Good"
Spencer Museum of Art
The University of Kansas

Sunday, February 10
"Art and the Dream Deferred"
1 p.m.
Lecture by artist/teacher Tim Rollins
Spencer Museum Auditorium

Artist-in-residence Tim Rollins and 24 Lawrence
middle-school students are producing a collaborative

work of art inspired by the writings of Langston Hughes. |

The project is mdetwmtenhyaMequeFounaﬁm 3

Museum Connections grant.
Tim Rollins +K.0.S.: The . Project
Is part of the Lawrence Celebrates Hughes,

Langston
centennial celebration. For mmym:lhm
www.kuce.org/hughes
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