effect.
Brinsfield also enlivens surfact
— and lends a certain mystery —
by overpainting shapes. And he's
unafraid of the odd splotch and
dribble: There’s a human being at  circles
work here, not a photocopy ma-
chine.
Grids are only part of what Brins-
field is up to. But the other paint-
ings in this exhibit also suggest sly,
| coded allusions to earlier 20th-cen- i
James Brinstield’s “Super Freak”is tury art, a leitmotif in contes
- part of his show “True North,” now
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